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NICO ILIEV: Let’s start at the beginning. 
Can you share what your earliest memories 
were that connected you to what have now 
become your individual creative visions?

STEPHEN POSEN: A career is something 
that I never focused on -- it was being 
creative, which really compelled me on how 
to conduct my life. But since you asked what 
my initial memory was of being creative, I 
thought of something when I was a child. I 
was maybe five or six years old when my 
initial impulse to do something creative 
came to me. In the 1940’s I inherited a metal 
miniature golf set, which had all these tunnels 
and slides and all sorts of ridiculous things 
that you could put around in your yard. (To 
family) None of you have ever heard this 
(the Posens’ eyebrows raise). So there I was 
arranging things in a relative fashion. And 
it forms my earliest memory of thinking or 
being aware that there was enjoyment to 
be garnered from the relationship between 
things. That notion, searching for those 
relationships of form, can be extended into 
every stage of my creative life. 

SUSAN POSEN: Stephen is one of those 
fortunate people who knew what he wanted 
to do from a very early age and didn’t 
go through the angst of “should I be a 
doctor or a lawyer.” He knew quite clearly 
that he intended to be an artist and in the 
purest sense: a fine artist. In choosing to 
have children and a family life, one of his 
objectives, which I shared with him, was to 
create an environment where there would 
be room for creativity in our family life, in 
our daily life. Little did we know, how much 
creativity!  (laughs)

STEPHEN POSEN: I want to add another 
event that was significant. Growing up in St. 
Louis we lived very close to the St. Louis 
Art Museum. When I was 10 years old they 
had a show in 1949 called “Masterpieces 
from the Berlin Museums.” I could walk to 
the museum by myself and was astounded 
by looking at Titians and Rubens. It was the 
kind of experience that remains with me to 
this day.

SUSAN POSEN: So, years later we dragged 
our children to every art museum and 
provided them with the opportunity to look 
at great art in great places. We traveled as 
a family because I especially felt that one 
of the parental things that you can provide 
to children is to make them citizens of the 

world. They should be comfortable in all 
kinds of settings. On one of our trips to 
the Dordogne we went from cave to cave 
looking at 30,000 year-old art. It puts things 
in perspective.

STEPHEN POSEN: Where does it begin?

SUSAN POSEN: During all of those years, 
you were photographing and videotaping. 
We have, I don’t know, a zillion hours on 
tape of family life. This was at a time when 
video cameras and battery packs weighed 
probably 10 pounds. You would take all of 
this equipment into a crypt in Sicily where 
there were fossils and skeletons hanging off 
the walls. Alexandra, you tell that story.

ALEXANDRA POSEN: Oh, the Sicilian 
catacombs! Well, we went down into these 
labyrinth-like catacombs in Palermo where 
all of the skeletons were meticulously 
arranged by profession, hanging side by 
side, still dressed as in life. Painterly arrow 
signs read “Fabri”, “Beccaio”, “Avocato”, 
“Professore”. We walked through corridor 
after corridor. I remember that my father 
and I were nervously giggling the whole 
time. Mom had an instant migraine and had 
laid down, overcome on the marble floor. 
Dad was voraciously video taping every last 
detail of the place…probably fodder for a 
later painting.  At some point my father’s 
camera stumbled on a skeleton’s hand 
orphaned on the floor in a corner. He coyly 
beckoned me over and said... 

STEPHEN POSEN:  I said “Alexandra, 
could you lend me a hand?” (laughs)

ALEXANDRA POSEN: We were 
hysterical. I am not sure how this relates 
to the creative evolution of our family — 
though I guess it illustrates our sense of 
adventure and our way of relishing the wild 
peculiarities of life (and death!)

NICO ILIEV: Alex, just on Friday when I 
was at your show, you were talking about 
creativity. What you do with your work is 
almost magical...there is a process of letting 
yourself play and feeling that magical 
moment...where you feel connected to the 
work...

ALEXANDRA POSEN: Yes, play is key.  In 
my work, play means being entirely present, 
mindful and receptive to possibility. It is 
an important and beautiful concept, and 

one that I find essential to the transporting 
process of creation. 

When Zac and I grew up in Soho, it was a 
village of bohemian painters and sculptors. 
Half of our loft was a sacred art studio. That 
artistic microcosm was the world we knew.  
So, it follows that art was the religion that 
we were raised with. Playfulness, creativity 
and imagination were highly prized and 
regarded as the ultimate value and ultimate 
joy.

SUSAN POSEN: Yeah, ultimate (laughs)

ALEXANDRA POSEN: Creativity is deep 
in our bones -- it is fundamental to our state 
of living and being.  It reminds me of how 
in Balinese culture (which is abundant with 
dance, sculpture and art and theater), there 
is no specific word for “art.” The reason for 
this is that art is utterly entwined in everyday 
function, belief and ritual: as a concept it 
cannot be separated from the fabric of life.

NICO ILIEV: Right, and Zac, I’m going to 
turn to you in terms of creativity and how 
that also relates to fashion design and how 
that has affected your work...

ZAC POSEN: Well, I think that growing 
up in our home with creativity surrounding 
us, together with the dialogue of living with 
our dad and sort of living part of his creative 
process was important. His studio was 
adjacent to where we lived in the loft.  He 
encouraged us -- my sister and I especially -- 
to have our own creative dialogue together. 
As individuals that was really powerful and 
we were allowed to express and celebrate it 
from the beginning. I think that our house 
had a quality of freedom to it and it was 
definitely a nurturing environment. I think 
that friends, who would come into our world 
here, sensed that.  From a really early age, I 
had a big sister who was incredibly creative 
and imaginative.  I also think that, as well 
as the creative process, our parents exposed 
us to sort of cross-cultural influences from, 
say, film and sculpture. Our dad and mom 
are avid readers, so that always provided 
references as well as theater -- these were all 
really big influences on my work.

ALEXANDRA POSEN: Mom had an 
amazing library…full of great classic 
novels, poetry and essays.  The scope 
of her knowledge is incredible. And her 
intelligence about art….
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Stephen knew quite clearly that he intended to be an artist 
and in the purest sense: a fine artist. In choosing to have children 
and a family life, one of his objectives, which I shared with him, 

was to create an environment where there would be room for 
creativity in our family life, in our daily life. 

Little did we know, how much creativity!
       - Susan Posen


