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ALEXANDRA POSEN: But fashion 
does have a transformative quality about 
it. Clothing can really, like a mask, bring 
out things in a person. New things, new 
physical body language. It can be very, very 
empowering, which for me was one of the 
most exciting parts of our business together, 
realizing how clothing can empower 
women.

ZAC POSEN: That’s still a big part of the 
work.

SUSAN POSEN: It’s an internal process, 
where you wear the clothing and the 
clothing doesn’t wear you. When we started, 
Zac had an amazingly clear idea about 
how he wanted to go forward and what the 
inside of the clothing needed to do, as well 
as the outside. I really think this helped the 
three of us when starting the company. Zac 
mentioned that there are a lot of people 
we work with, young people who had 
never been in business before. From my 
perspective, I have been able to show them 
how I think business should be done in a 
proper and ethical way. 

ALEXANDRA POSEN: You’re an amazing 
mentor.

SUSAN POSEN: Well it’s been a part of 
my joy to be a mentor to various people 
including those who are now out in the 
world of fashion and are doing really good 
things. There are people who still work 
closely with Zac on his collections. One of 
our sewers has been with us from the start. 
You know, that is very meaningful.

ZAC POSEN: And I think there’s also the 
understanding that creativity is a lifelong 
journey. It’s not something that stops. The 
purpose of creativity is about creating. It’s 
something that hopefully transcends your 
life because of the work you’re putting out 
and it’s emotional. It’s a lifelong pursuit.

STEPHEN POSEN: I agree 100% with what 
Zac just said and it’s that sense of creativity 
that we talk about in the family. The most 
critical part is that it is always the potential 
that you have, that you have to realize. That 
we try not to do anything repetitive in the 
sense of making repetitions out of ourselves. 
So that every experience and every day is a 
new challenge or a striving for something 
-- not necessarily more -- but a variation on 
how we’ve reached the point that we’re at 
today.

ZAC POSEN: I think Alexandra and I also 
talk about that as a blessing and a curse 
because...well, you can talk about that...

ALEXANDRA POSEN: I was going to go 
somewhere else, so you say it.

ZAC POSEN: Well, I think that there is 
something about crafting or honing one 
idea or concept, but it’s sort of eternally 
in us. There is a part of creativity that is a 
struggle and I think that it’s something that 
is challenging too.

ALEXANDRA POSEN: Oh yeah, we do 
occasionally suffer from too many ideas 

or barrages of inventiveness. Truly, this 
presents its own challenges (light laughs).

SUSAN POSEN: Well, I’m also thinking of 
maybe on a more temporal level...we all had 
careers early on. I mean, I went from being 
a lawyer to a business woman in midlife 
and that certainly was a change. Alexandra 
went from being a visual artist / performer 
with puppets and then became Zac’s creative 
director for eight years and now has gone 
back into her studio to make art. So you can 
take your creativity in many directions. You 
can continue to evolve throughout your life. 
That is really the joy of it all.

ZAC POSEN: It’s a celebration.

STEPHEN POSEN: I think I would agree 
with that but I think part of the process of 
how what one knows externally is expressed 
because there isn’t always the vehicle to 
express it. You may feel it, but don’t know 
how it will find its place and that is part of 
what the whole process is. It makes you 
what you are in the end.

NICO ILIEV: That was amazing. Thank you 
very much. We at FLATT are very interested 
in art and its power to bring forth change 
and I just wanted to get your ideas currently 
within New York City and even the entire 
world. Do you see any direction in which 
you would like to see change as far as art 
and creativity?

SUSAN POSEN: I’m not sure what 
perspective FLATT has on this, but if you’re 
asking from a political sense, certainly 
our efforts as a family philanthropically or 
charity, however you want to say it, have 
been focused on arts and education and 
it follows that children should have arts 
education in the classroom early on. There 
should be public art all over the place and 
these are things that we want to see happen. 
That’s sort of a local, political answer I 
would say.

NICO ILIEV: Yes, that’s obviously 
something you have done within the 
family...

SUSAN POSEN: I think as a company that 
was our mission statement early on and 
Zac certainly has, we all have, contributed 
and continue to contribute in many ways 
to art and education. But I think art has the 
power to change. I mean it makes us look 
at things differently. You see something 
visual or you hear some extraordinary 
music and it’s going to change how you 
perceive something within the next 24 hours 
differently. It’s very powerful.

ZAC POSEN: I think there’s an interesting 
evolution -- from early cave painting to art 
being a tool of religion, to it being funded in 
architecture and design by royalty and then 
I think there’s an evolution to where art has 
become a commodity. And designers, after 
all, have only been recognized as creators 
in the last 150 years. And I think that we 
increasingly see creativity as a commodity. 
I hope that the actual creativity itself is 
valued rather than its value as a commercial 
commodity or the idea of a career. I think 

that there is so much over-emphasis in 
culture today on fame and on money and at 
the end of the day, that is not what creativity 
is about. Those things can definitely be nice 
and helpful, but it’s not the purpose of it. I 
think that our family has always valued the 
creative process, the dialogue, more than the 
idea of what is defined culturally as success 
right now. That’s not how we have valued 
success and I can only speak for myself but 
that’s why I’ve been able to survive in my 
industry. 

SUSAN POSEN: I think that we’re in a 
culture that values massive wealth and 
everybody seeks celebrity and fame. It’s a 
strange time.

ZAC POSEN: You want to be recognized 
and have a dialogue with the public about 
your work.

SUSAN POSEN: If you want it public, 
some people don’t want that kind of public 
interaction. There are choices to be made 
obviously.

ZAC POSEN: You have to own them.  

SUSAN POSEN: That, too.

ALEXANDRA POSEN: I also think that we 
are privileged to be living in a time where 
things are changing so rapidly and this 
cultural acceleration is a door to a world of 
new possibilities, reinvention and creative 
entrepreneurship. 

STEPHEN POSEN: I think that now that art 
and creativity have become commodities, 
it is almost impossible for the individual 
creator to alter the forces of the culture. 
Because there are so many great creative 
people, so many voices, it becomes 
something of a group concept and the 
individual is somehow of less significance. 
Do you agree with that?

ZAC POSEN: No

ALEXANDRA POSEN: I actually do agree 
with you, though it surprises me that you 
feel that way.

STEPHEN POSEN. I mean, it’s very hard 
now. Huge amount of creativity but it 
functions collectively.

ZAC POSEN: I think that now there is 
a collective dialogue internationally that 
allows different influences. I think we’re 
living in a time where people have the 
ability to self-create themselves. They 
have that dialogue through the Internet, 
through the culture we live in. And I think 
that’s pretty spectacular. And cool. It gives 
the opportunity for people who have that 
creative germ in them, to find it and be able 
to create.

NICO ILIEV: Thank you very much.

STEPHEN POSEN: I want to compliment 
all of you. That was wonderful, guys. To be 
continued…

I think that now that art and creativity have become commodities, 
it is almost impossible for the individual creator 

to alter the forces of the culture. Because there are so many 
great creative people, so many voices, it becomes something of a

 group concept and the individual is somehow of less significance.
         -Stephen Posen 

My dad’s early work - he was grouped with the photo-realist painters - 
were paintings of cloth on top of boxes painted in trompe l’oeil fashion. So 

there were lots of cloth scraps and my sister’s love of magic, 
surrealism and glamour were really big influences. I played with her dolls 

and made them clothes. Her masks and dolls and theater fed me.
   -Zac Posen


